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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuine- 
ness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are 
designated as a “Lot” then bids are to be for the lot irrespective of the number of 
articles described in such item. 


4. The highest bidder accepted by the auctioneer shal] be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condi- 
tion herein, is not complied with, the sale may, at the option of the Galleries, be 
cancelled, and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a store- 
house for the account and risk of the purchaser, and at his cost. If the purchase 
price has not been so paid in full, the Galleries may either cancel the sale, and any 
partial payment already made shall thereupon be forfeited as liquidated damages, 
or it may resell the same, without notice to the buyer and for his account and risk, 
and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, 
silver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 2 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and condi- 
tions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the 
amount to be bid “for the Lot”. The Galleries reserves the right to decline to under- 
take to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by pur- 
chasers but will not be responsible for the acts of such carriers or packers in any 
respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 98 INCLUSIVE 


XIX CENTURY PAINTINGS 


JOHANN GEORG MEYER VON BREMEN German: 1813-1886 
1.PORTRAIT OF A YOUNG GIRL. A young girl, depicted with her back 
to the observer, looking upward to the left in profil perdu, wearing a white chemi- 
sette slipped off the left shoulder. Reddish brown background. Signed on edge 
of shawl MEYER VON BREMEN, and dated 1880. (N. Y. Estate) 

Panel: 52 x 41% inches 


LOUIS LELOIR FRENCH: 1843-1884 
2.PORTRAIT OF A GENTLEMAN. In Louis XIV costume, with high- 
crowned hat and black silk coat, showing a gray doublet with ruff, and holding a 
cane. Signed at lower left Louris LELoIR, and dated 1874. (N. Y. Private Col- 
lector ) Panel: 11 x 734 inches 


ETIENNE PROSPER BERNE-BELLECOUR FRENCH: 1838-1910 
3. LA RECONNAISSANCE. A French cavalryman, in blue and scarlet uni- 
form, standing on a country road, smoking a cigarette and examining a map of 
the district. In the background, open fields with red- and blue-roofed houses in 
the distance. Signed at lower right E. BERNE-BELLECOUR, and dated 1900. 
(Calif. Private Collector ) Cradled panel: 1434 x 1034 inches 


ANGELO ASTI ITALIAN: 1847-1903 
4. PORTRAIT OF A YOUNG WOMAN. Bust-length portrait of a girl with 
dark hair seen in profile looking to the left, wearing a low-necked gown with pat- 
terned silk mantle. Crimson background. Signed at lower right A. ASTI. (Ches- 
brough ) 181% x 1514 inches 


AUGUSTO BOMPIANI ITALIAN: FL. 1880 
5. PORTRAIT OF A BOY. A Tyrolean peasant boy depicted at bust length, 
looking to half left; in brown jacket with red waistcoat, and felt hat trimmed 
with a feather. Signed at lower right ATO BOMPIANI, Roma. (Chesbrough ) 
Watercolor: 19% x 13% inches 


[NUMBER 6] 


JOSEF ISRAELS DutcH: 1824-1911 


6.WAITING FOR THE FISHING FLEET. A barefooted young girl in 
peasant costume with red skirt is seated in profile on the grassy slope of a sand 
dune, holding knitting in her lap. In the distance is a view of aquamarine sea 
with incoming fishing boats. Signed at lower right JOSEF ISRAELS. (Hill Estate) 

Panel: 17% x 14¥ inches 


Note: With an authentication on the back of the panel signed by the artist, 
stating the painting was executed in 1880. 


From M. Knoedler & Co., Inc., New York 
(See illustration | 
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HIPPOLYTE CAMILLE DELPY FRENCH: 1842-1910 
7.RIVER LANDSCAPE. Placid waters of a wide river forking about an island 
in the foreground, a figure in a skiff seen skirting the shore in the middle distance. 
Signed at lower right H. c. DELPY, and dated *89. (N.Y. Private Collector) 
Cradled panel: 1114 x 21 inches 


FELIX ZIEM FRENCH: 182I-IgII 
8. THE LAGOON: VENICE. Gondolas crossing the blue waters of the Lagoon 
and moored by a quay in the foreground; with a view of the terra cotta facade of 
the Doge’s palace and the domes of the cathedral and the campanile seen above 
it. Signed at lower right zIEM. Panel: 19 x 271% inches 
From Julius Oehme, New York, 1911 

Collection of F. L. Loring, New York 


ALBERTO PASINI ITALIAN: 1826-1899 
9g. THE CARAVAN. Arab guards in colorful burnooses mounted on black, 
white and sorrel horses, accompanying pack horses carrying turquoise blue and 
coral red canopies; the caravan following a narrow path along a mountain side. 
Signed at lower right A. PASINI, and dated 1887. (Hill Estate ) LAMA ON CES 


From Goupil @ Co., New York 


CARL LUDWIG FRIEDRICH BECKER GERMAN: 1820-1900 


10. THE SECRET. Two jurors standing in a vestibule before marble columns at 
the left, one a bearded figure in scarlet robe with black beret, whispering into 
the ear of his companion who stands to the right in crimson and ivory white robe, 
holding a portfolio. An open entrance discloses a view of a high-ceilinged chamber 
in the background. Signed at lower left c. BECKER. 31 x 24 inches 


WOJCIECH KOSSAK PottsH: 1857-1942 
11. MARAUDING COSSACKS. Armed Russian soldiers approaching from the 
left driving out Cossack looters from a barn, the latter mounted and galloping 
furiously across the foreground, the leader with a goose hanging from his saddle. 
Other thatch-roofed barns and farmland are seen in the background. Signed at 
lower left woycrECH KOSSAK, and dated 1921. On board: 1734 x 25% inches 
Illustrated on the cover of the magazine White Eagle, September, 1946 
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[NUMBER I2]| 


HUGO WILHELM KAUFFMANN GERMAN: 1844-1915 
12.NEW ACQUAINTANCES. Interior of a tavern, with two men seated at a 
table, one in ‘Tyrolean costume, the other in a blue, scarlet and white uniform. 
A smiling young girl with flaxen hair stands before them, leaning against the wall. 
A red kerchief lies on a bench at her side. Signed at lower right HUGO KAUFFMANN, 
and dated ’g1. Panel: 14% x 18 inches 


[See illustration | 
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[NUMBER 13] 


3007 


EDOUARD GRUETZNER GERMAN: 1846-1925 
13. THE VISIT. A prelate, wearing a black skull cap and black double-breasted 
coat, is seated at a refectory table laughing jovially and raising his mug of ale in 
a toast to a monk seated opposite in brown robes. Various refreshments lie upon 
the table, including a loaf of bread and turnips on a pewter plate. Gray back- 
ground. Signed at lower right ED. GRUTZNER, and dated °88. 

Panel: 16 x 20 inches 


From the Galerie Heinemann, Munich 
Collection of Mrs M. R. Hayes, Pleasanton, Calif. 
(See illustration | 
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[NUMBER 14] 


GUSTAVE JEAN JACQUET FRENCH: 1846-1909 
14.PORTRAIT OF A GIRL. Portraying a young girl with curly brown hair, 
seen at bust length looking towards the observer, holding a ruffled white shawl 
about her shoulders with the left hand. Shaded brown background. Signed at 
middle left c. JAcguET. (N. Y. Estate) 22 x 181% inches 


(See illustration | 
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“1p 0! 


de 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 
15. ENFANTS ENDORMIS. Nude figures of two flaxen-haired infants lying 
asleep on a bed before a sapphire blue drapery drawn to let in the light of a cur- 
tained window. Signed on the blue border of a pillow at lower left w. BOUGUEREAU. 
(Pa. Private Collector ) 15 x 22 inches 
Painted in 1868 
Collection of George C. Thomas 
From the McClees Galleries, Philadelphia 
Exhibited at the Salon, Paris, 1868 
Recorded and illustrated in W. Bouguereau, Catalogue Illustré des Oeuvres de 

W. Bouguereau, 1885 

[See illustration | 

oC 
GUSTAVE LOISEAU FRENCH: 1865-1928 
1o.PONT AVEN, SORTIE DE LA MESSE DE SEPT HEURES. Vil- 
lagers in picturesque native costumes, crowding the village street before the white 
and yellow buildings. Aquamarine sky. Signed at lower left G. LorsEAu, and 
dated 1923. 29 x 2334 inches 
Purchased from the artist 
From Durand-Ruel, Inc., Paris and New York 
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[NUMBER 17] 


NARCISSE VIRGILE DIAZ DE LA PENA  FRENcH: 1807-1876 
17. FORET DE FONTAINEBLEAU. Birches in full summer foliage bordering 
a sunlit clearing in the middle distance, with a road leading through the trees. 
In the foreground a pool reflects the blue sky. A woman in a white cap is seen 
walking along the bank. Signed at lower left N. pIAz, and with the stamp of the 
Vente Diaz at lower right. (Thaw Estate ) Panel: 12 x 1714 inches 
Vente Diaz, Paris, 1877 
(See illustration | 
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[NUMBER 18] 


ie 


JOHANN BARTHOLD JONGKIND DutcH: 1819-1891 
18. SEASCAPE. Vault of blue cumulus sky above the choppy gray water of a 
channel where several sailing vessels are seen, with a sloop entering the foreground, 
another sloop and schooners seen in the distance. A red building and a church 
spire are outlined on the farther shore. Signed at lower left JONGKIND, and dated 
1867. (Hill Estate ) 13 x 18 inches 


[See illustration | 
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[NUMBER I9Q| 


JEAN CHARLES CAZIN FRENCH: 1841-1901 
19. NORMANDY. Farm buildings and a haystack bordering a shallow stream 
meandering into the foreground, the sloping shore on the farther bank enclosed 
by a low stone wall and wooden gate. Rolling hills form the horizon beneath an 
opalescent cloudy sky. Signed at lower right J. c. GAZIN. 24. x 29 inches 
From the Galerie Georges Petit, Paris 


From M. Knoedler @ Co., Inc., New York 
(See illustration | 
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[NUMBER 20] 


go- 
NARCISSE VIRGILE DIAZ DE LA PENA  FRreENcH: 1807-1876 
20. FONTAINEBLEAU. Interior of the woods, with a path leading into an 
open foreground shaded by tall trees in full foliage forming a canopy overhead. In 
the middle distance, a sunlit clearing with the figure of a woman in scarlet and 
white costume carrying fagots. Signed at lower left N. p1Az, and dated °74. (Hill 
Estate ) Cradled panel: 211% x 2734 inches 
From Durand-Ruel, Inc., Paris 


(See illustration | 


a 


43?" 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
a1.PRAIRIE ABRITEE PAR LES ARBRES (SOUVENIR DES ENVI- 
RONS DE GRANVILLE). View of a lake seen from a wooded glade in the 
foreground where two children are sitting in the shade of the trees, looking towards 
the water. A woman in a white cap is bending at the base of a willow tree at the 
left to gather fagots; a cow grazes at the right. Red-roofed houses of a village 
are clustered on a hilly shore in the distance, the roofs outlined against a fading 
sunset sky. Signed at lower left coroT, and dated 1870. (Thaw Estate ) 

24 x 17 inches 

Note: A woodcut of the above subject was made by Jean Julien Tinayre. 
From M. Knoedler & Co., Inc., New York 
Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. m, 
p. 338, no. 2219, illustrated p. 339 


(See illustration | 


SCULPTURE 


FRENCH SCHOOL Circa 1800 
22. GEORGE WASHINGTON: GILDED BRONZE MINIATURE POR- 
TRAIT BUST. Head-and-shoulders figure in uniform, with double-breasted 
coat and epaulettes; the plinth inscribed First in the war, First in the peace and 
First in the hearts of his Countrymen. On rectangular statuary marble base. 
(Rockefeller ) Height: 9 inches 
Collection of William L. Laing, Hempstead, L. I., circa 1860-97 

Collection of Edgar L. Laing, Flushing, L. I., 1899 

Collection of Ella L. Laing, his wife, Ridgewood, N. J., 1931 
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[NUMBER 21] 


JEAN ANTOINE HOUDON FRENCH: 1741-1828 


23. SELF-PORTRAIT OF THE SCULPTOR: PLASTER MINIATURE 
BUST. Head of a handsome man in early middle age, with deep eye sockets 
and intense expression, half turned towards the left shoulder; on bleu turquin 
marble socle. In small vitrine. (Rockefeller) Total height: 634 inches 


Note: This brilliant miniature is a version of the somewhat larger (height 
834 inches) terra cotta portrait, of which two examples are recorded by Giacometti 
(v.i.), one from the collection of the Perrin-Houdon family, sold at auction in Paris in 
May, 1914. ‘This latter shows the same physiognomy and arrangement of the open 
collar, and also the folded arms of the sculptor holding mallet and chisel. It may 
be found illustrated in Georges Giacometti, La Vie et L’Oeuvre de Houdon, 1928, 
vol. 1, facing p. 152. A photograph with MS certification by M. Giacometti will be 
given to the purchaser. 


Collection of Raoul Perrin, grandson of Sabine Houdon, the sculptor’s daughter 
Collection Paint 
Collection of N. J. Kraemer, Paris 


JEAN ANTOINE HOUDON FRENCH: 1741-1826 
24. BENJAMIN FRANKLIN: PLASTER PORTRAIT BUST. Head facing 
the observer, with long hair to the shoulders, wearing coat and waistcoat and 
round neckcloth; signed on right shoulder HoUDON f., and dated 1778, and in- 
scribed on back Franklin; traces of the atelier seal impression also on the rear. 
On round white tapestry marble socle. (Rockefeller) Total height: 21% inches 


Note: The original marble bust of Franklin was executed by Houdon about 
1778, and a replica in terra cotta exhibited in the Salon of 1779; a second bust, 
probably in marble, was executed in 1791 and also exhibited in the Salon of that year. 
A number of replicas of both types are known, e.g. a bust and terra cotta in the Louvre 
of the type of the present work, and one in plaster in the museum at Angers; in 
America, plaster replicas are known in the collections of the Boston Athenaeum, the 
New York Historical Society, and elsewhere. 


The present bust is accompanied by a typewritten document from M. Georges 
Giacometti, the well-known expert on Houdon, and author of the standard work on 
the sculptor, La Vie et l’ Qeuvre de Houdon, in which he sets forth an analysis of the 
bust in respect to the nature and preservation of the plaster and wood support and the 
traces of the finishing tool after casting, establishing its authenticity in respect to date 
of execution. This note will be given to the purchaser. 


[See illustration] 
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[NUMBER 24| 


JEAN ANTOINE HOUDON FRENCH: 1741-1828 


95. VOLTAIRE, SANS PERRUQUE: THE ‘DPHORNOY’ MARBLE POR 
TRAIT BUST. Head in old age, almost bald, with short wisps of hair and 
bare neck, smiling; on round bleu turquin marble socle. Inscribed on right 
shoulder HoupoN, 1778. With original red wax cachet of the ACADEMIE ROYALE 
DE PEINTURE ET SCULPTURE, HOUDON Sc. on back. (Rockefeller) 

Total height: 174 inches 


Note: This very important marble original by Houdon descended in the family 
of the sculptor, and is fully discussed by Giacometti in his standard work on Voltaire 
(v.i.). He argues the relative priority of the present work and that of the marble in 
the Musée Saint-Jean at Angers, which is inscribed on the back Le premier fait par 
Houdon, 1778, and is also on a socle of bleu turquin marble. A bust with bare head on 
a socle of this type was dispersed in Houdon’s sale of 1795, and may be either of these 
two. M. Giacometti believes in effect, that to the present work really belongs the title 
of Houdon’s first sculptured portrait of the great satirist, which he holds to have been 
intended for the ownership of Voltaire himself prior to its inheritance by his niece. He 
writes (translation) : “{'This] is really the first of all, or more accurately, this is the one 
which must have belonged to Voltaire and which, after death removed the illustrious 
old man during the execution in marble of the life model, and before the technical 
work was finished, was legally transmitted when completed to the possession of his sole 
and direct heiress Mme. Denis, who, as is known, was his own niece.” An original 
brochure of 89 pages, signed by M. Giacometti, will be given to the purchaser. 


Collection of Mme. Denis, (d. 1771), wife of Nicolas de Dompierre, Seigneur 
d’Hornoy, and niece of Voltaire 


Collection of Frangois de Dompierre, Seigneur d’Hornoy, (1742-1807), Chateau 
d’Hornoy, nr. Amiens, her nephew 


Collection of Charles Victor, Seigneur d’Hornoy, (b. 1776), his son 
Collection of Gaetan de Dompierre, Seigneur d’Hornoy, (1812-1873), his son 


Collection of Léonie de Dompierre d’Hornoy, (b. 1852), wife of M. Ambroise 
de Glos, Chateau d’Hornoy, nr. Amiens, his daughter, 1926 


From Jonce I. McGurk, New York 


Described and illustrated in photogravure in Georges Giacometti, La Vie et 
POeuvre de Houdon, 1928, vol. 1, pl. facing p. 20, and vol. u, p. 160 


[See illustration | 
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[NUMBER 25] 


JEAN ANTOINE. HOUDON FRENCH: 1741-1828 


s26.GEORGE WASHINGTON: THE ‘CRAVEN’ MARBLE PORTRAIT 


BUST. Head slightly inclined towards the left shoulder, with long hair drawn 
into a knot; the breast bare in the ‘antique’ style, and inscribed below Washing- 
ton; on round marble socle. (Rockefeller ) Total height: 26'%4 inches 


Note: This bust is the subject of a lengthy monograph of 79 pages by M. 
Georges Giacometti, dated September, October 1927, and is also recorded by him in 
his standard work on the sculptor (v.i.). He relates it to the well-known portrait in 
the Louvre, and establishes by elaborate analysis the existence of another half-length 
portrait of a different type, and the fact that during Houdon’s stay in Mount Vernon 
he must have made several studies of the President. 

Houdon came to America in 1785 in the company of his friend Franklin, and 
arrived in Philadelphia on September 14 of that year; advised of his presence by 
Franklin, Washington invited the sculptor to Mount Vernon, where he apparently 
remained about ten days preparing the original plaster study or studies. The present 
bust is executed, in the classical tradition of the period, in the ‘antique’ style, which 
Washington’s réle as a national hero made particularly appropriate. Another version 
of the head of this type is in the Stockholm Museum. The factual accuracy of the 
attribution is further confirmed by the history of the bust (see below) which is under- 
stood to have been purchased from Houdon’s atelier in Paris, during the lifetime of the 
sculptor, by an ancestor of the Countess of Craven. The monograph and a translation 
by M. Giacometti will be given to the purchaser. 

Morgan and Fielding (v.i.) record under Houdon eleven marble busts of Wash- 
ington, including the present example, some of which are undoubtedly duplicated 
entries; and examples in plaster are in the possession of the New York Historical 
Society, the Boston Athenaeum and the National Academy of Design, New York. 


Purchased by a member of the Martin family from Houdon in Paris, 1802 

Collection of Bradley Martin, Esq., New York 

Collection of Cornelia, Countess of Craven, his daughter, 1893 

From Spink @ Son, Ltd., London, 1928 

From Jonce I. McGurk, New York 

Described in Georges Giacometti, La Vie et VOeuvre de Houdon, 1928, vol. 11, 
pp. 178-9 

Recorded in J. H. Morgan and Mantle Fielding, The Life Portraits of Washing- 
ton and Their Replicas, 1931, p. 106, no. 8 


(See illustration | 
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[NUMBER 26] 


JEAN JACQUES CAFFIERI FRENCH: 1725-1792 
27. BENJAMIN FRANKLIN: MARBLE PORTRAIT BUST. Head with 


long wavy hair facing the observer, a neckcloth loosely knotted around the throat, 
and wearing an open coat; on round socle. (Rockefeller) Total height: 24 inches 


Note: This portrait of Franklin by Caffieri is often confused with the Houdon 
portrait sculpture, but is readily distinguished by the knotted cravat, as opposed to the 
round neckcloth of the Houdon model. Giacometti was responsible for an incorrect at- 
tribution of the Erskine Hewitt bust, which is also of the present design, to Houdon; 
but a detailed discussion of the whole iconography of the Franklin portraits may be 
found in Louis Réau, Le Buste en Marbre de Franklin par J. J. Caffieri, in the 
Gazette des Beaux Arts, 1928, in which he reproduces a replica of the present bust, 
also in marble, in the collection of Arthur S. Byne. 

Jean Jacques Caffieri, sculptor du Roi, modeled his portrait of Franklin in Paris 
in 1777, and exhibited it in the Salon of the same year. His correspondence with 
Franklin, which is extant, shows that he executed a number of portraits of the dis- 
tinguished American, of which apparently no less than six busts passed through 
Franklin’s own hands. ‘The present marble comes from the Beresford collection, the 
former owner being of the family of the Earls of Tyrone. 


Collection of C. C. Beresford, Esq., London 


[See illustration] 


GIUSEPPE CERRACCHI ITALIAN-AMERICAN: FL. 1790-1810 
28. ALEXANDER HAMILTON: MARBLE PORTRAIT BUST. Head and 
bare shoulders in the classical style, with a single broad band traversing the right 
shoulder. On original round marble socle. (Rockefeller ) 

Total height: 24% inches 

Giuseppe Cerracchi was a well-known Italian sculptor who arrived in Phila- 

delphia in 1791, and executed a bust of Washington; his reputation also procured him 

commissions for portraits of Jefferson, Clinton, Hamilton and Paul Jones, as is noted 


by Mr Mantle Fielding. On his return to France he was guillotined for conspiracies 
against Napoleon. 


Collection of Mrs William Butler Duncan 
Collection of Mrs Paul Dana, New York, her daughter 


JEAN ANTOINE HOUDON FRENCH: 1741-1828 
29. BENJAMIN FRANKLIN: BRONZE PORTRAIT BUST. Head with 
long flowing hair facing the observer, with coat, waistcoat and rolled neck cloth; 
signed on right shoulder HoupoNn f, and dated 1778. On white statuary marble 
socle. A late, apparently posthumous cast. (Rockefeller) Total height: 19 inches 
Note: See note to no. 24. The prototype of this bust in marble is in the 


Metropolitan Museum of Art, New York; a bronze is recorded by M. Giacometti in the 
Joseph Jeans collection in Philadelphia. 
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[NUMBER 27] 


AMERICAN PORTRAITS AND OTHER PAINTINGS 


[NUMBER 30] 


JANE STUART AMERICAN: 1812-1888 
30. GEORGE WASHINGTON. Athenaeum-type portrait; at bust length to half 
left, in black velvet costume with white stock and lace jabot, and powdered peri- 
wig, the figure outlined against a shaded brown background. (Rockefeller ) 

30 x 25 inches 


Note: The history of the above ‘‘Woodside” portrait was given to the owner as 
follows: it was originally painted for Archibald Woodside, born July 3, 1743, a native 
of Philadelphia. It was inherited in a direct line through his son, John Archibald 
Woodside, the well-known artist of his day, and went from him to his son, William John 
Woodside, born in Philadelphia in 1848. He afterwards moved to Iowa, taking the 
portrait with him. At his death, his daughter, Mrs James W. Purcell, came into posses- 


sion of it and was the last owner. 


‘See illustration) 
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Yo [NUMBER 31] 


PEOKRGE P. A, HEALY AMERICAN: 1813-1894 
g1.J/ENNY LIND. Half-length figure to half left, portraying a dark-haired 
young woman wearing a white lace décolleté gown with wide lace berthe, leaning 
her right arm on a light green mantle which covers a pedestal, her hands clasped. 
(Price ) Oval: 36 x 29 inches 


Jenny Lind (1820-1887), Swedish soprano and unrivaled mistress of coloratura, 
was called ‘the Swedish Nightingale’. Came to America in 1850, engaged by P. T. 
Barnum. Married in 1852 Otto Goldschmidt, German pianist and composer, in Boston. 
From 1883-1886, she was professor of singing at the Royal College of Music. 


Collection of Robert Hannington 
Exhibition, Stars of Yesterday and Today, Wildenstein Gallery, New York, 1944, 


no. 56 
Loan Exhibition, Washington Irving and His Circle, M. Knoedler Galleries, New 


York, 1946, no. 57, illustrated in the catalogue 


(See illustration | 
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GILBERT STUART AMERICAN: 1755-1828 
32. COUNSELLOR DUNN. Head-and-shoulders portrait to half left, and look- 
ri) © ing towards the observer, the face outlined against an area of reddish brown 
/ }° background, with a white stock sketched about the neck. (Bradley) 
Cradled panel: 2334 x 23 inches 


Note: The original bill of sale, written when the picture was sold by Miss Jane 
Stuart to Mr J. Montgomery Sears, accompanies the painting; also a letter written 
by Jane Stuart, dated Newport, R. I., April 2, 1880, which reads as follows: “The 
Portrait of Counsillor [sic} Dunn which I this day sold to Mr Montgomery Sears, is 
that of an Irish Barrister who was an intimate personal friend of my Father, Gilbert 
Stuart. This gentleman was noted for his wit and humor, and was a constant visitor 
of my Father’s studio. My Father painted the picture about the year 1794, and as he 
considered it one of his best, he made frequent use of it in giving instruction of his 
pupils. It has been in the possession of my Father’s family ever since his death and is 
the last of his works owned by any of us. [Signed] Jane Stuart”. 


Counsellor John Dunn was a member of the Irish Parliament, Borough of Ran- 
dalstown, County Antrim, from 1783 to 1797. He came to the United States, says 
Mason [v.i.], partly, perhaps wholly, to study the Indian language, was here about the 
time that Stuart was painting Washington, and remained here approximately three 
years. (See Lawrence Park, Gilbert Stuart, v.1.) 

Mr Park goes on to state that: “While this portrait is only a sketch, it is a most 
interesting one, and is a study for the finished picture in the Museum of Fine Arts, 
Boston. It is doubtless a more truthful likeness than the Museum picture. The portrait 
was inherited by Stuart’s daughter, Jane Stuart, and about 1879 it was purchased from 
Miss Stuart by Joshua Montgomery Sears [v.1.]. 

The portrait of Counsellor Dunn by Stuart, now in the Boston Athenaeum, was 
given by Dunn to Mrs Perez Morton, whose husband was Attorney General of Massa- 
chusetts. A third portrait is recorded by Lawrence Park, which Dunn himself owned 
and which he took back to England with him when he left this country. It was later 
bought from the Dunn family by James W. Ellsworth of New York, and sold in 1823 
through M. Knoedler @ Co., to Thomas B. Clarke of New York. One of three portraits 
of John Dunn was included in the exhibition of Stuart’s portraits held in Boston, 1828, 
no. 34. 

Painted in Philadelphia about 1794 

Collection of Miss Jane Stuart, Newport, R. I., inherited from the artist 

Collection of J. Montgomery Sears, Boston, 1880 

Exhibited at the Museum of Fine Arts, Boston, 1924 

Recorded by George C. Mason, The Life and Works of Gilbert Stuart, 1879, 
p. 176 

Described in Lawrence Park, Gilbert Stuart, 1926, vol. 1, p. 294-5, no. 256 


(See illustration] 
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[NUMBER 32] 


JOHN WESLEY JARVIS AMERICAN: 1780-1839 


34.DE WITT CLINTON. Portrayed at three-quarter length, in a black 
double-breasted coat and black waistcoat with white stock and jabot, standing 
before a red chair with several volumes at his side, and holding manuscript docu- 
ments in his left hand. At the left is a green-covered table before a paneled gray 
wall. Landscape background with trees and sky. Signed at lower left J. w. JARVIS. 
(Rockefeller ) 50 x 38 inches 
De Witt Clinton (1769-1828), son of James Clinton, was born in Little Britain, 
N. Y. He graduated from Columbia University in 1786, and became secretary to his 
uncle, Governor George Clinton, 1790-1795. He was a member of 'the New York 
Senate, 1798-1802, and again in 1806-11; and U. S. Senator in 1802-3; Mayor of 
New York City; and candidate of the Peace party for president of the United States, 
1812, defeated by Madison. He was Governor of New York from 1817 to 1821 and 
again in 1825 to 1828. 


The above portrait by Jarvis came from the home of the late Dr Coutant (v.1.) 
of Tarrytown, N. Y., acquired by him from a Mrs Benjamin whose husband was the 
Episcopal minister at Irvington-on-the-Hudson. Mrs Benjamin was a direct descendant 
of the sitter. 


Other versions of the portrait are to be found in the Museum of the City of 
New York, N. Y., the New York Historical Society, New York, and in the U. S. ' 
National Gallery of Art, Washington. 


Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 9 


Collection of Mrs Benjamin, a descendant of the sitter 
Collection of Dr Coutant, Tarrytown, New York 


[See illustration] 
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[NUMBER 34] 


GILBERT STUART AMERICAN: 1755-1828 


35. DOMINIC SERRES. Smiling portrait of a man with powdered hair, seated 
leaning both arms on a stone parapet, engaged in sharpening a crayon. Before 
him is a drawing of a three-masted ship. He wears a brown overcoat with crimson 
collar, and a gray suit coat showing a light blue waistcoat and white stock. In the 
background is a view of a harbor with shipping, and buildings on a far shore. 
(Rockefeller ) 36 x 28 inches 
Note: The above portrait, now identified as a portrait of Dominic Serres 
(1722-1793), marine painter to George III, was formerly believed to be a portrait of 
Adam Walker, the inventor, and Mr William Sawitzky wrote of it as such in a cer- 
tificate dated New York, July 19th, 1828 (a photostat of which will be given to the 
purchaser). He states that portraits of Adam Walker may be found in the National 
Portrait Galleries in London and Edinburgh. ‘“To these can now be added your recently 
discovered half-length portrait of Adam Walker by Gilbert Stuart, in my opinion the 
finest of all. Its style and technique are typical of Stuart’s work in London between 
the years of 1780 and 1785. It is painted with great freedom and ‘dash’, in beautiful 
and luminous colors, and is in a very good state of preservation. Needless to say that 
I shall catalogue and reproduce it in my forthcoming Supplement to the late Lawrence 
Park’s catalogue raisonné of Gilbert Stuart’s work, to which it will be a most interesting 
and valuable addition’. 


Mr Lawrence Park records it as a portrait of Dominick [sic] Serres, exhibited, 
according to Strickland, at the Royal Academy in 1782. Mason mentions it as having 
been painted in London in 1782. 


Dominic Serres was born in Auch in Gascony. He went to England about 1758 
as a prisoner of war and after his release he married and lived for a time in Northamp- 
tonshire. He then moved to London and became one of the founders of the Royal 
Academy, and in 1792 was appointed librarian of the Royal Academy and marine 
painter to George III. 


Painted in 1780-82 

From Julius H. Weitzner, New York, 1932 
From P. Jackson Higgs, New York 

From Mrs Helen Hackett, New York 


Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 26, (as Portrait of Adam 
Walker ) 


Exhibition of Eighteenth Century Paintings From Knoedler Galleries, New York, 
High Museum of Art, Altanta, Ga., 1945 


Recorded in George C. Mason, The Life and Works of Gilbert Stuart, 1879, p. 254 
as of D. Serres) 


Described in Lawrence Park, Gilbert Stuart, 1926, vol. u, p. 674, no. 745 


Described and illustrated in William Sawitzky, “Lost” Portraits Add to Stuart’s 
Fame, New York Times Magazine, August 12, 1828, pp. 14-15 (as a Portrait 
of Adam Walker, Author and Inventor) 


Described and illustrated in the American Collector, October 1944, vol. xm, p. 4 


Described and illustrated in James Thomas Flexner, Gilbert Stuart, (now in 
preparation ) 


(See illustration | 
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[NUMBER 35]| 


[NUMBER 36] 


GEORGE DUNLOP .LESLIE: REAG BRITISH: 1835-1921 
36.BENJAMIN FRANKLIN, AFTER MASON CHAMBERLIN. Three- 
quarter-length figure seated to half right, holding a letter in the left hand which 
rests upon a table, and a quill pen in his right hand. He looks to the left towards 
an apparatus hanging from the ceiling. He wears a henna brown costume with 
white cravat and with a powdered wig framing his head. Shelves of books in the 
background are covered by a green hanging; at the right, is a window with a view 
of lightning striking a building. ( Rockefeller ) 50 x 40 inches 
Note: The original painting by Mason Chamberlin was executed for Colonel 
Philip Ludwell of Virginia, and was engraved in mezzotint (c. 1762) by Edward 
Fisher; was also engraved by Charles Turner for Bancroft’s History of the United 
States; and by S. Freeman, and many others. 


Mason Chamberlin’s portrait was painted during Franklin’s first visit to England 


‘Continued 


Number 36—Concluded | 


in 1760-62; and was reproduced in the French edition of Franklin’s Philosophical 
Papers, published in Paris in 1773. Franklin refers to the Chamberlin portrait, in a 
letter to his wife (see Jared Sparks, Life and Writings of Franklin, vol. vim, pp. 117- 
118, footnote) as follows: ‘“To the French edition they have prefixed a print of your 
old husband, which, though a copy of that by Chamberlain, has got so French a 
countenance that you would take him for one of that lively nation.” A replica was 
ordered for Franklin’s son, William Franklin. The artist kept the original in his poses- 
sion, and after his death, it was sold by his heirs to John Milnes. 


Another copy of Mason Chamberlin’s portrait by George Dunlop Leslie, R.A., 
was presented to Harvard University in 1855. 

Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 1 (as by Mason Chamberlain, 
R.A.) 

See Clarence Winthrop Bowen, The History of the Centennial Celebration of the 
Inauguration of George Washington, 1892, vol. u, pp. 457-8 


se [See illustration | 


SAMUEL FINLEY BREEZE MORSE, P.N.A. AMERICAN: 1791-1872 
37. ELIZABETH BROWNING BUCHANAN. Half-length seated figure of a 
young woman in a décolleté gown with oval neck and pointed bodice, with a 
diaphanous transparent scarf about her shoulders. She is seated to half left, look- 
ing towards the observer. (Washington, D. C. Private Collector) 30 x 25 inches 
Elizabeth Browning Buchanan was a descendant of Sir Thomas Buchanan, 
13th Laird of Scotland. Her great-grandfather was also the direct ancestor of President 
James Buchanan of the United States. 


Mr Mantle Fielding, in a letter dated June 23, 1933 (of which a photostat will 
be given to the purchaser), writes of the above portrait: “There is little or no doubt 
but that your portrait of Elizabeth Browning Buchanan was painted by Morse as it is 
very characteristic of his work’. 


Collection of James G. Blaine 
Collection of Mrs E. Robert Blaine, his daughter-in-law 


yj AJOHN NEAGLE AMERICAN: 1796-1865 
38. REV. SAMUEL BROWN WYLIE, D.D. Three-quarter-length figure 
seated to half left of a man in black suit with white stock, wearing spectacles. His 
head is outlined against a crimson drapery in the background. At the left is a 
table with leather-bound books and an inkstand. (Rockefeller) 36 x 29% inches 


Samuel B. Wylie, D.D. (1773-1852) was Professor of Hebrew, Greek and Latin; 
Vice-Provost of the University of Pennsylvania from 1834-1845. 


From Robert C. Vose, Boston, 1929 
From Mrs Helen Hackett, New York 
Engraved by J. B. Longacre 


JEAN BAPTISTE GREUZE (Follower of) | FRENCH: CIRCA 1800 
@~- 39. BENJAMIN FRANKLIN. Waist-length portrait to half right, looking toward 
the observer, wearing a light celadon green coat and waistcoat with white jabot. 
Shaded brown background. (Rockefeller ) 29 x 2334 inches 
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REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


40. GEORGE WASHINGTON. Athenaeum-type bust-length portrait to half 
left, wearing a black velvet coat with lace jabot and powdered tiewig. Shaded 
brown background. (Washington, D. C. Private Collector ) 30 X 25 inches 


Note: The above painting was selected by the U. S. Government art commission 
for the French Colonial Exposition held in Paris in 1931 (v.i.). Anne Madison 
Washington, in charge of paintings at the time, wrote the present owner that the 
painting was placed over the mantelpiece in the banquet hall, where a portrait of 
General Washington had always hung, and was much admired during the exhibition. 
The painting was mentioned in the report of the commission. It was loaned by Mrs 
James Carroll Frazer, who was the daughter of Eugene Van Rensselaer of Albany, 
N. Y., and granddaughter of Stephen Van Rensselaer. 

Mr Mantle Fielding, in a letter dated June 28, 1933 (of which a photostat will 
be given to the purchaser), writes: “In reference to your painting I do not think there 
is a doubt that the Washington portrait was painted by Rembrandt Peale. It is as I 
have said a very pleasing picture’’. 


Collection of Eugene Van Rensselaer, Albany, N. Y. 


Collection of Mrs James Carroll Frazer (née Elizabeth Van Rensselaer), his 
daughter 


French Colonial Exposition, Reproduction of Mount Vernon, Paris, 1931 


[See illustration | 


AMERICAN SCHOOL XVIII CentTurRY 
41.PORTRAIT BELIEVED TO BE OF ROBERT MORRIS. Waist-length 


portrait facing the observer, depicting a man with light hair, wearing a greenish 
blue coat and waistcoat with white cuffs and jabot, seated leaning his right arm on 
the back of a chair. Brown background. (Rockefeller) 3014 x 25% inches 


Robert Morris (1734-1806), American financier and statesman, was born in 
Liverpool, England; came to America about 1747, and engaged in the commission 
shipping business in Philadelphia from about 1748. He favored the Colonial cause 
at the outbreak of the Revolution. Was a member of the Continental Congress, 
1776-8, and a signer of the Declaration of Independence. His most important service 
was in arranging for the financing of purchases of supplies for Washington’s armies, 
1776-8. He served as superintendent of finance, 1781-4, and founded the Bank of 
North America in 1782. Was a delegate to the Constitutional Convention, 1787; and 
U. S. Senator from Pennsylvania, 1789-95. 


Collection of Mrs Benjamin Thaw, New York, 1916 (as by Charles Willson 
Peale ) 


From Clapp @ Graham, New York 
From Robert C. Vose, Boston, 1929 
From Mrs Helen Hackett, New York 
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GEORGE FREDERICK WRIGHT AMERICAN: 1828-1881 


42. ABRAHAM LINCOLN. Portrayed at three-quarter length, in black suit, 
_ standing in an open landscape and looking to half left, resting the left arm on a 
ledge of rocks and holding the end of a hawser in both hands. In the background, 
the rocky coast of a sea. Signed at lower right with monogram G.F.w., and dated 
1866. (Rockefeller ) 56 x 42 inches 


Note: Mr Rufus R. Wilson (v.i.) gives the history of the above painting as 
follows: ‘Lincoln ‘alone in a great storm holding together thirteen strands of a ship’s 
hawser, symbolic of the thirteen original states and the ship of state’. It was owned 
for many years by Mrs James Campbell of Mystic, Connecticut, whose father had 
purchased it from the artist. Mrs Campbell sold it in 1904 to John Stanton Palmer, 
and it hung for more than a decade in the public library at Westerly, Rhode Island. 
It is now owned by the estate of the late Percy A. Rockefeller. A second portrait of 
Lincoln which Wright painted in 1864 for General Horatio G. Wright is in the col- 
lection of William Randolph Hearst”. Mr Palmer, when he loaned the painting to 
the Westerly Public Library (v.z.), wrote to the Trustees from Mystic, Conn., March 
18, 1915: ‘“The writer first saw this painting in 1890, and, although making several 
attempts, only succeeded in buying it in 1904. Its owners at that time were Mr and 
Mrs James Campbell. She was a daughter of the landlord who obtained the painting 
direct from the artist. The fact may be worth mentioning that Mr Campbell was in 
Ford’s theater the night the assassin fired the fatal bullet, hence familiar with the 
president’s features. He considered the likeness excellent’. 


Acquired from the artist 

Collection of Mr and Mrs James Campbell, Mystic, Conn., 1904 
Collection of John Stanton Palmer, Stonington, Mass., 1905 

On loan at the Westerly Public Library, Westerly, R. I., 1915 


Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 36 


Described and illustrated in Rufus Rockwell Wilson, Lincoln in Portraiture, 1935, 
Pp. 249-251, plate no. xLv 


[See illustration] 
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[NUMBER 43] 


CHARLES CROMWELL INGHAM, N.A. American: 1796-1863 


43. HENRY CLAY. Three-quarter-length figure seated to half right in a green 
armchair, wearing a black coat and waistcoat with high winged collar and black 
stock, and a black cloak lined in henna brown. He rests his left arm on a table 
beside a letter addressed to him, and holds in his hand a gold-headed cane. Neutral 
background. (Rockefeller ) 42 X 34 inches 


Henry Clay was born in “The Slashes’, Virginia, in 1777 and died in Washington 
in 1852. John Lord in ‘Beacon Lights of History’ says, ‘‘All Presidents of the United 
States with the exception of three or four must yield in influence to Henry Clay, so 
far as concerns directing the policy and shaping the institutions of this country”. 

The above portrait was the property of Henry Clay’s secretary, Mr Blackfare 
and was painted in New York City in the winter of 1841-42. Mr Blackfare purchased 
it from the artist. A copy of this portrait hung for many years in the Henry Clay 
Society in New York City. 

[Continued 
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Collection of Mr Blackfare, secretary to Henry Clay 
Collection of Dr Defendorf, Nyack, N. Y., his stepson 


Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 7 


[See illustration | 


“JOHN NEAGLE AMERICAN: 1796-1865 
44.PORTRAIT OF THE ARTIST’S MOTHER. Bust-length portrait to half 
right of a smiling old lady, wearing a white mobcap tied with a scarlet ribbon, 

| and green shawl. Brown background. (Rockefeller) Panel: 1834 x 1334 inches 
| From Robert C. Vose, Boston 
| From Mrs Helen Hackett, New York 


“yr BRITISH SCHOOL XVIII Century 
45.PORTRAIT BELIEVED TO BE OF MARY ISHAM RANDOLPH. 
Three-quarter-length figure of a young woman wearing a yellow silk gown orna- 
mented with pearls. She holds a mauve scarf in the left hand, the other end of 
the scarf draped across the pedestal on which she leans her right arm. (Price) 

50 x 40 inches 


Mary Isham was the daughter of Henry Isham of Bermuda Hundred on the 
James River. She married Colonel William Randolph of Turkey Island. 


JOSEPH SIFREDE DUPLESSIS (ScHoot oF) 

D\- Late XVIII Century 
46.PORTRAIT OF A MAN. Half-length portrait to half left of a man with 
long powdered hair falling to his shoulders, wearing a brown velvet coat and 
waistcoat, white silk cravat, and sapphire blue mantle. Shaded brown background. 
(Rockefeller ) 32 x 2534 inches 


JAMES FROTHINGHAM, N.A. AMERICAN: 1786-1864 

47. MRS. NATHANAEL GREENE. Portrayed at waist length seated to the 

oo- right, and looking towards the observer, her right hand visible behind the arm of 

her chair. She wears a black gown with black lace mobcap tied beneath her chin. 
Light gray background, with a rose-lake drapery at the right. (Rockefeller ) 

Cradled panel: 33 x 2534 inches 


Catherine Greene was the beloved ‘Caty’, wife of General Nathanael Greene 
(1742-1786) who succeeded Gates in command of the Army of the South, October 


[Continued 
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1780. She was apparently a brilliant and witty woman, and was a great friend of 
General Washington, who admired her extravagantly, judging from his letters to 
General Greene. A brooch inset with a miniature of Washington was presented to her 
by him when he became President. The invention of the cotton gin by Eli Whitney 
took place at her home, as every history relates. History does not relate, however, that 
when she saw Whitney’s invention, she said it lacked a brush to brush away the pods, 
and picked up the hearth brush to develop her idea, which resulted in a contrivance 
for this purpose that was incorporated in the cotton gin. After General Greene’s death, 
Mrs Greene married Phineas Miller, who had been a tutor in her household. 

A pamphlet, Letters By and To Gen. Nathanael Greene with Some to His Wife, 
1906, giving interesting excerpts from the various letters, will be given to the purchaser. 


Collection of Miss Frances Nightingale, great granddaughter of the sitter 
(See illustration | 
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JOHN NEAGLE AMERICAN: 1796-1865 


48.HON. WILLIAM MILNOR, MAYOR OF PHILADELPHIA. Bust- 
length portrait, looking towards the observer, of a man with white hair and ruddy 
complexion, wearing a black suit with white bow stock; posed before a rose-lake 
drapery, with a view of evening landscape at the left. Signed at lower left 
J. NEAGLE, and dated 1825. (Rockefeller ) 302 x 252 inches 


William Milnor (1760-1838) was born in Philadelphia. He was a member of 
Congress, 1807-11, 1815-17, and 1821-2. Consented to become a compromise candidate 
for Mayor of Philadelphia in 1828 after a bitter quarrel between the Jackson party 
and their opponents. Although offered the nomination for both Governor and U. S. 
Senator, he steadfastly refused to accept any further public office. He was the author 
of History of the State in Schuylkill. 


[Continued 
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Collection of Miss de Raines, Elizabeth, N. J. 

Exhibition of Portraits by John Neagle, Pennsylvania Academy of Fine Arts, 
Philadelphia, 1925, no. 23, illustrated in the catalogue 

Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 12 (as John Milnor) 

Recorded in Mantle Fielding, Portraits of John Neagle (1796-1865), 1934, list 
compiled as a gift to the Frick Art Reference Library 


[See illustration on the preceding page| 


N. BENDANN AMERICAN: CIRCA 1870 
49. GENERAL ‘STONEWALL’ JACKSON. Mounted figure of the General 
in Confederate gray-blue uniform, waving his cap, riding a brown horse, with his 
sword hanging at his side. Landscape background of open fields, with houses seen 
in the distance, and a river flowing into the foreground at the left. Signed at lower 
left BENDANN. 381% x 52 inches 
Exhibition, Paintings of Virginia, Virginia Museum of Fine Arts, Richmond, Va., 
1946, no. I 
(See illustration] 
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EDWARD SAVAGE (FoLiLower oF) AMERICAN: 1761-1817 


50. THE WASHINGTON FAMILY. The President in blue and buff uniform, 
seated holding a volume which he rests on a green-covered table. Mrs Washington, 
in a white silk gown with black lace fichu, sits opposite, with Miss Custis, her 
granddaughter, standing at her side and pointing to a map lying on the table. At 
the left, George Washington Custis stands in profile, resting his hand on a globe, 
with Billy Lee seen in the background. The scene is framed by columns draped 
with crimson hangings. In the distance is a view of buildings with a church spire 
and the curve of a rainbow in the skies. (Rockefeller ) 28 x 36 inches 


From Field Bros., London 


Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 19 (as by Edward Savage ) 


(See illustration] 
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GILBERT STUART AMERICAN: 1755-1828 


51.GEORGE WASHINGTON. Athenaeum-type portrait; at bust length to 
half left, looking towards the observer, wearing a black velvet coat and waistcoat 
with high white stock and lace cravat, the face framed by a powdered periwig. 
Crimson drapery in the background disclosing a balustrade and column and a 
glimpse of sky at the left. (Rockefeller) 30 x 2514 inches 
Note: ‘The above portrait was brought from China, and may have been used as 
a model for some of the Chinese copies on glass. A framed reproduction accompanies it. 
From the Howard Young Galleries, New York 
Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 25 


Described and illustrated in the International Studio, vol. 76, February 1923, p. 87 
[See illustration] 
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BRITISH SCHOOL Circa 1825 
52.,ORTRAIT OF AN OFFICER IN SCARLET UNIFORM. Half- 


length figure of an officer with white hair and sideburns, wearing a scarlet uniform 
with gold epaulettes and an Egyptian service medal on his breast, holding a cane 
in the right hand. (Price) 38 x 30 inches 


NS SAL PER BritisHo: XVIII Century 
Roamer e nh ERING, ESO) OF BURY,. ST.“ EDMUNDS, SUFFOLK. 


Three-quarter-length portrait of a young man in rose-lined fawn coat with silver- 


“braided yellow waistcoat, resting the left hand on a marble-top table, and carrying 


a black bicorn under his arm. He stands before a parapet and view of landscape. 
Inscribed on back of canvas W. Pickering, Esq. of Bury, by Salter. (Price) 
50 x 401% inches 


JOHN TRUMBULL (ArrTER) AMERICAN: 1756-1843 
54. GEORGE WASHINGTON. Bust-length portrait looking to half left, wear- 
ing a powdered tie-wig and blue uniform with buff facings and gold epaulettes. 
(Rockefeller ) 29 x 24 inches 


Note: After the famous full-length portrait by Trumbull of General Washington 
at the battle of Trenton. Versions of this portrait are owned by the Metropolitan 
Museum of Art, New York, Yale University School of Fine Arts, University of Michi- 
gan, and others. 


BRITISH SCHOOL XVIII Century 
55-PORTRAIT OF A GENTLEMAN. A young man portrayed at half length, 


looking to half right, wearing an aquamarine coat and waistcoat and white stock. 


Neutral gray background. (Rockefeller) 3014 x 25% inches 
FLEMISH SCHOOL Earty XVIII Century 


56. SIR DAVID BRUCE, 11th BARON OF CLACKMANNAN. Portrayed 
at three-quarter-length in laminated and blue armor, with crimson sword belt 
and lace cravat, his face framed by a full brown periwig. He stands before a 
parapet, resting his right hand on the crest of a plumed helmet. Landscape back- 
ground, with biographical inscription at lower left, and dated A° 1708. (Price) 
50 x 40/2 inches 

Sir David Bruce, 11th Baron of Clackmannan, was a member of Parliament for 


the counties of Clackmannan and Kinross, in the Union Parliament of 1709. He 
married Margaret Mackenzie, eldest daughter of Viscount Tarber. 
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JOHN HOPPNER, R.A. BRITISH: 1758-1810 
57. MISS ELIZABETH JEMIMA BLAKE. Striking three-quarter-length por- 
trait in profile to the right, the head turned toward the observer, of a young girl 
in a scarlet riding costume, her powdered curls covered with a feathered black 
hat, and holding in her right hand a riding whip. In the background, a landscape 
prospect, with trees and a lake. (Pa. Private Collector) 51% x 401% inches 


Miss Elizabeth Blake (1756-1831), daughter of Joseph Blake, Esq., of Ardfry 
Co., Galway, Ireland was born in 1756, and married on January 25, 1790, George, 
16th Earl of Erroll (1767-1798). After the death of the Earl, she married the Rt. Hon. 
John Hookham Frere in 1816. 


Purchased from descendants of the sitter 
Collection of Sir William Bruce, Bart. 
Continued 
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Collection of Sir William H. Bennett, New York, 1932 

Second National Loan Exhibition, Woman and Child in Art, Grosvenor Gallery, 
London, 1913-1914 

Described in McKay and Roberts, John Hoppner, R.A. (Supplement), 1914, p. 6 


[See illustration | 


S “OZIAS HUMPHREY, R.A. Brivis: 1742-1810 
58. GIRL WITH A WHEELBARROW. Full-length figure of a little girl with 


auburn hair, wearing a white frock with robin’s-egg blue sash and a high-crowned 
black hat trimmed with a bowknot. She is pushing a wheelbarrow filled with 
flowers, walking to the right. Landscape background, with a toy horse and cart 
seen at the left. (Pa. Private Collector ) 5014 x 40/2 inches 


| 
| From Thomas Agnew & Sons, London 


‘. THOMAS HUDSON BRITISH: 1701-1779 
py jon erry 


59. PORTRAIT OF ANABEL, COUNTESS DEGREY, AND BARONESS 
LUCAS AS A CHILD. Portraying a little girl in a white satin gown trimmed 
in pink, seated in a landscape leaning against an embankment and caressing a 
white dog at her side. In the background, a view of a river flowing between 
wooded shores, with mountains in the distance. With biographical inscription at 
lower right; and signed HUDSON pinxit, and dated 1755. (Pa. Private Collector) 

401% x 361% inches 
From M. Knoedler G Co., Inc., New York 


O”SIR MARTIN ARCHER SHEE, P.R.A. IrisH: 1769-1850 


60. MRS HALLAM. ‘Three-quarter-length portrait of a woman dressed in a 
décolleté white gown with transparent leg-o’-mutton sleeves, holding a fan in the 
right hand, and the end of a rose scarf with the left hand. She stands on a terrace 
before a balustrade and view of a park with a peristyle in the background; the 
view shut off by a saffron drapery hanging at the right. (Pa. Private Collector) 

46 x 351 inches 


Ag 


GEORGE HENRY HARLOW BririsH: 1787-1819 
61. MASTER ROBERTSON. Full-length figure of a child in crimson frock, 
seated in a landscape, brandishing a whip in his right hand. Background of blue 
sky with a glimpse of sea in the distance at the right. (Hill Estate ) 

3614 x 2814 inches 
Collection of Colonel Craig, London 
From Arthur Tooth & Sons, London 
Collection of Lieut. William J. Ralston, New York, 1926 
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FRANCIS COTES, R.A. BRITISH: 1726-1770 
62. LADY HEATH. Portraying a young woman at half length slightly to the left, 
with dark hair dressed with a rose ribbon and wearing a rose and white gown 
with green sash. Olive green background. (Hill Estate) | Oval: 29 x 24 inches 
Collection of the Earl of Clarendon, ‘The Grove, Watford, Herts. 

Collection of Lieut. William J. Ralston, New York, 1926 


JOHN RUSSELL, R.A. BRITISH: 1745-1806 
63. DANIEL GREGORY, ESQ. Three-quarter-length seated figure of a gentle- 
man facing the observer, wearing a double-breasted cream white waistcoat and a 
sapphire blue coat; resting his left arm on the arm of his chair, and carrying the 
right hand in his vest. (alle ) 30 xX 25 inches 
Note: Accompanied by a photostat of a certificate by Mr W. Roberts, dated 
September 20, 1933, which reads as follows: “Daniel Gregory, Esq., by John Russell, 
R.A., a London banker and son of Daniel Gregory, Esq., of Harlanton Hall, Norfolk 
... Dr G. C. Williamson in his book John Russell, R.A., p. 139, records two Gregory 
portraits in pastel and dated 1793, and one of these was of Daniel Gregory. ‘This 
portrait comes from the family”. 


THOMAS HUDSON BRITISH: 1701-1779 
64. PORTRAIT OF A LADY. Three-quarter-length figure of a young woman 
seated before a crimson drapery, facing the observer. She wears a white satin 
gown trimmed with lace, and holds a pink rose in the right hand. In the back- 
ground, a park landscape with an obelisk seen above a balustrade. (N. Y. Private 
Collector ) 50 x 40 inches 
Collection of J. H. E. Heath, Esq., Belton Court Market, Grayton, Cheshire 
From Moulton & Ricketts, Chicago 


SAMUEL LANE BriTisH: 1780-1859 
65.DR JOHN YOUNG. Three-quarter-length figure of a young man standing 
before a crimson drapery and balustrade, leaning the right hand on a table cov- 
ered with an Oriental carpet. He wears a double-breasted cutaway brown coat 
with white waistcoat and high stock, with a gold watch fob decorated with a 
scarlet ribbon at his waist. (Pa. Private Collector ) 50 x 40 inches 
From ‘Thomas Agnew & Sons, London 

From the McClees Galleries, Philadelphia 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
66. MISS READE. Bust-length portrait of a fair-haired young woman looking 
to half right, wearing a white gown with V-neck and collar, and strand of coral 
beads. Crimson drapery in the background. 22 x 18 inches 
Note: Portraits of Sir John Chambers Reade, 6th Bart. of Barton, Berks., and 


of his sister Miss Jane Reade (d. April 1837) are mentioned in Beechey’s account 
books. See W. Roberts, Sir William Beechey, R.A., 1907, pp. 212 and 237. 


Collection of the Marchioness Ailsa, London 
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JOHN HOPPNER, R.A. BRITISH: 1758-1810 
67./OHN PENN, GRANDSON OF WILLIAM PENN. Three-quarter- 


length figure seated in an armchair before a crimson drapery, with a globe at his 
right elbow; clad in a double-breasted black coat, and holding an eyeglass in his 
right hand. At the right is a view of park landscape with a river and arched 
bridge. (Pa. Private Collector ) 5014 x 40 inches 


John Penn (1760-1834) was the eldest son of Thomas and Lady Juliana Penn, 
and grandson of William Penn, the Quaker and founder of Pennsylvania; born Feb- 
ruary 2, 1760, and died, unmarried, June 21, 1834, at his house, Stoke Poges Park, 
Buckinghamshire. He was a miscellaneous writer; was entered at Clare Hall, Cam- 
bridge as a nobleman (in virtue of his maternal descent), and was created M.A. in 
1779 and L.L.D. in 1811. In 1782 he went to America, where he remained some years 
and built at Schuylkill the house called Solitude. Returned to England in 1789. Was 


[Continued 
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appointed Governor of Portland, Dorset, 1805; and shortly before that date erected 
on Portland Island the mansion called Pennsylvania Castle. J. Meyrick Head (v.1.) 
purchased Pennsylvania Castle in 1887 with all its historical contents from Colonel 
Granville, an illegitimate son of Granville Penn. 


McKay and Roberts (John Hoppner, page 201) record a portrait of John Penn 
(47 x 40 inches) in the possession of Mr J. Meyrick Head of Pennsylvania Castle, 
believed to be by Hoppner. 


Collection of Colonel Granville, descendant of the sitter 

Collection of J. Meyrick Head, Pennsylvania Castle, Isle of Portland, 1887 
From M. Knoedler & Co., Inc., New York 

From the McClees Galleries, Philadelphia 

See McKay and Roberts, John Hoppner, 1909, p. 201 


[See illustration on the preceding page| 


SPANISH SCHOOL XVIT Century 
68. FLOWERS: PAIR PAINTINGS. Colorful assortment of garden flowers, 
including pink and red roses, morning-glories, narcissus and tulips, contained in 
ovoid vases placed upon a parapet. Brown backgrounds, with a bright light re- 
flected from upper left. (Conn. Private Collector) 38 x 29 inches 


WILLEM VAN DE VELDE (Artrizutep To) DutTcH: 1610-1693 
69. SEASCAPE. Billowy cumulus sky above a busy scene of shipping, with figures 
in Dutch costumes crowded into sloops under sail on the silvery water; others in 
dinghies, and in scows ferrying across the foreground. Equestrian figures are seen 
on a point of land at the left. Cradled panel: 134% x 21 inches 
From the Mortimer Brandt Galleries, New York 


JACOBUS LEVECK DutcH: 1634-1675 
7o. PORTRAIT OF A LADY. Half-length figure of a young woman seated to 
half left before a balustrade and rose-red drapery. She wears a black gown with 
embroidered white lawn cuffs and collar, and a black and white coif, and holds 
a fan with both hands. A view of landscape is seen in the distance above the 
balustrade. Signed at middle left J. LEvEcK f., and dated A’, 1664. (Rockefeller) 

33/2 x 2614 inches 
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JAN EVERT MOREL DutcH: 1777-1808 
71. STILL LIFE: FRUIT AND FLOWERS. A brilliant arrangement of fruit, 


including grapes, peaches, plums and tangerines, placed upon a parapet with 
half-peeled oranges and a cut melon in the foreground. A snail crawls along the 
ledge, and a butterfly alights on a branch of cherries. At upper left, morning- 
glories grow from a gadrooned urn supported by a high pedestal. Sky and land- 
scape background. Signed at middle left with monogram J.£.M. (Pa. Private 
Collector ) Cradled panel: 4344 x 30Y2 inches 


Collection of Israel de Corsey, New York 


[See illustration] 
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FLEMISH SCHOOL Circa 1600 


72.PORTRAIT OF A LADY. Half-length figure to half left, in gold-embroi- 
dered rose gown and scarlet-lined black overdress, with lace Medici collar. Shaded 
gray background. 27 x 221%, inches 


PETER PAUL RUBENS (ScHoo oF ) FLEMISH: XVII CENTURY 
73. ASSUMPTION OF THE VIRGIN. The Virgin in fawn and green robes 
supported by flying infant angels, riding on clouds above the heads of apostles 
and saints seen in adoration below, with Queen Anne depicted at the left. (N. Y. 
Estate ) 3814 x 261% inches 


CARLO DOLCI (FoLitoweEr or) ITALIAN: 1616-1686 
74.8. JOHN ASLEEP. The infant S. John lying asleep on a crimson coverlet, 
with banderole and reed cross lying at his side. Behind him is S. Elizabeth in 
green gown, holding a white cloth, and gazing upwards toward the Heavens. At 
her right are three seraph heads; at her left, Zacharias reading the gospels. Within 


a painted oval. (N. Y. Estate) 1734 x 23 inches 
Note: After the painting by Carlo Dolci in the Pitti Palace, Florence. 
AERT VAN DER NEER (ATTRIBUTED To) DutcH: 1603-1677 


75. MOONLIGHT LANDSCAPE. Schuyts on an inlet, the smooth water re- 
flecting a full moon partly obscured by clouds. Figures appear upon the shores 
before thatch-roofed buildings, with the towers of churches rising in the distance. 


Cradled panel: 18% x 252 inches 


JOHN HAYLS BRITISH: D. 1679 
76.PORTRAIT OF A LADY. Half-length figure to half right of a young 


woman with brown hair dressed with pearls, wearing a mazarine blue gown with 
white sleeves and amber brown scarf. Within a painted brown oval. ( Rockefeller) 
30 xX 25 inches 

Note: Accompanied by a letter from Mr Lionel Cust, dated London, May 29, 

1925, in which he describes the above as a portrait of a lady in the dress of 1660, 

probably by John Hayls, if not by Michael Wright. The portrait is said to represent 

Lawrence Washington’s wife. 
Percy A. Rockefeller Loan Exhibition of American Historical Portraits, Elizabeth 
Holmes Fisher Gallery, Los Angeles, 1939, no. 6 (as of Mrs Lawrence 
Washington ) 


BRITISH sCHOOGL XVIII CENTURY 


77-PORTRAIT OF A MAN IN RED COAT. Half-length figure, looking 
to half right, of a gentleman wearing a scarlet coat with black velvet collar and 
white bow stock; holding a pen, and leaning the right arm on a table with writing 
materials. (Price ) 30 x 25 inches 


BRIAISHS > CHOOE XVIII Century 


78. PORTRAIT OF A GENTLEMAN. Waist-length figure, turned slightly to 
the left, and looking towards the observer, of a young man wearing a blue uniform 
with gold-braided white facings and waistcoat. Within a painted brown oval. 
(Rockefeller ) 30 x 25 inches 
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POMIN HOPPNER; R.A. BRITISH: 1758-1810 
79. LADY CAMPBELL. Half-length figure, looking to half right, of a young 


woman wearing a white gown with gold and yellow sash, and white turban head- 
dress binding her powdered hair. Crimson drapery in the background. (N. Y. 
Private Collector ) 24 x 20 inches 


Collection of Lady Sassoon, London 
From the Blakeslee Galleries, New York, 1915 


[See illustration | 
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ADOLF ULRICH WERTMULLER SWEDISH: 1751-1811 
80. PORTRAIT PRESUMED TO BE OF QUEEN MARIE ANTOINETTE. 


Portrayed at bust length looking towards the observer; wearing a sky blue satin 
gown with square neck outlined with white ruching and a bowknot, with a plumed 
leghorn hat surmounting a high powdered coiffure. (N. Y. Private Collector) 

Oval: 2834 x 21 inches 


Note: An account pasted on the back of the frame states that this picture was 
painted by order of William Rhinelander, Jr., as companion piece to the portrait of 
Louis XVI which was cut out of the frame by him during the sacking of the Tuileries. 
The picture of Louis XVI is now in the Metropolitan Museum of Art, having been 
formerly in the possession of William Rhinelander Stewart. The above picture was 
removed from No. 14 No. Washington Square (built 1838) at the time of the dis- 
mantling of the old family house at the death of Miss Serena Rhinelander on June 11, 
1914, the last surviving member of her generation living there. 


[See illustration] 
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FRIEDRICH KRAUS GERMAN: 1826-1894 


81.THE PEARL NECKLACE. A young girl depicted at half length, wearing 
a white chemisette slipped off the right shoulder with a wine red satin mantle 
draped over the left shoulder. She is seated to half right, holding a strand of pearls 


in both hands. Signed at lower right F. KRAUS. 32 x 2614 inches 
CHARLES JOSHUA CHAPLIN FRENCH: 1825-1891 
82. AN OFFERING TO VENUS. A nymph in flowing white classic gown 


with sky blue scarf, standing in a flowering field holding a basket of flowers as an 
offering before a statue of Venus. Signed at lower right cH. CHAPLIN. (Halle) 
702 x 22 inches 

Collection of Marcel Dumont, Chateau de Cartes 

Illustrated in Marion Hepworth Dixon, Charles Chaplin, Magazine of Art, 1891, 
Pa409 

Illustrated in Famous Pictures Reproduced from Renowned Paintings by the 
World’s Greatest Artists, 1902, p. 89 (entitled Autumn) 


CHARLES JOSHUA CHAPLIN FRENCH: 1825-1891 


83. LA PECHEUSE. A maiden in blue, yellow and white peasant’s costume 
leaning against an embankment on the shore of a pond, fishing. Accompanying 
her is a young girl in rose and two infant putti, other nude amors flying amid the 
branches of the trees above. Signed at lower left cH. CHAPLIN. (/Zalle ) 

71% x 2934 inches 
Collection of Marcel Dumont, Chateau de Cartes 


FREDERICK WATERS WATTS BritIisH: 1800-1862 
84. RIVER LANDSCAPE WITH FIGURES AND CATTLE. A river flow- 
ing to the right beyond a lock where the sail of a boat is seen above the closed 
gate; a red-roofed cottage overlooks the lock. At the left, cattle graze on the green 
shore in the shade of a grove of tall trees. Brilliant blue cumulus sky. (Price ) 

42 x 57 inches 


JEAN LEON GEROME FRENCH: 1824-1904 
85. IN THE HAREM. Nude bathers seated at the edge of a tiled pool, with two 
figures in the background draped in aubergine and blue mantles. ‘Vhe figure in 
the foreground is seated with one foot in the shallow water, with oranges at her 
side; the others are smoking nargilehs and a chandoo pipe. Signed at lower left 
J. L. GEROME. (Pa. Private Collector ) 391% x 32 inches 
From Edward Brandus, New York 
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[NUMBER 86] 


JEAN GEORGES VIBERT FRENCH: 1840-1904 


86. VELEVE DISTRAITE. An interior with a cardinal in scarlet robes trimmed 
with ermine seated to the left of a green-covered table, holding an open book 
and gazing attentively at a pencil held up in his right hand. A smiling young girl 
stands in profile at the other side of the table, leaning one hand on a revolving 
globe. She wears a pink and gray satin gown trimmed with lace with a pink sash 
and ribbon about her hair. At the left, a wide entrance leads to a marble balcony 
overlooking a view of a garden, with a young woman in a skiff seen on a river 
in the middle distance. Signed at lower right J. G. VIBERT. (Pa. Private Collector ) 

291% x 37 inches 


Described and illustrated in Jehan Georges Vibert, La Comédie en Peinture, 1902, 
vol. 1, pp. 182-4 


(See illustration | 
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[NUMBER 87] 
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ADOLF SCHREYER GERMAN: 1828-1899 
87. RUMANIAN TRAVELER. Twilight, with the fading light falling on low 
thatched huts on the distant plains. A covered wagon, drawn by six horses, one 
mounted by a Wallachian, crosses a low bridge in the foreground towards the 
right, preceded by an armed guard in blue, scarlet and fawn costume, on a spirited 
gray mount. Signed at lower left Ap. SCHREYER. (Thaw Estate) 23% x 44 inches 


[See illustration] 


aoe 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 
88. PASTORALE. Three-quarter-length figure of a girl with dark hair, wearing 
a white Grecian gown. She stands in profile, looking over her left shoulder toward 
the observer, holding a branch of laurel leaves in the left hand. View of moun- 
tains and a broad valley in the background beneath an opalescent sky. Signed at 
lower left w. BOUGUEREAU, and dated 1goo. (N. Y. Estate) 45 x 2634 inches 


[See illustration] 
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[NUMBER 88] 


[NUMBER 89] 


EUGENE FROMENTIN FRENCH: 1820-1876 


89. THE CHASM. Mounted figures of Arabs on a green shore before perpen- 
dicular walls of rock bordering a river; with a figure in a white burnoose dis- 
mounted and leading a white charger to the water’s edge. A waterfall is seen in 
the background. Brilliant blue sky. Signed at lower left EUG. FROMENTIN. (Hill 
Estate ) 3334 x 2434 inches 
From Boussod Valadon G Co., New York 


(See illustration] 
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| ETIENNE TOURNES FRENCH: XIX CENTURY 
| 90. LADY WITH A POWDER PUFF. An interior, with a young woman 
4 “ standing in profile before a mirror, dipping a powder puff into a red box. She 
wears a black undergown with laced bodice, above it a white chemise is slipped 
from her shoulder. A chair and slippers lie before a burning hearth in the back- 


ground. Signed at lower left E. TrouRNES. (Riddle Estate ) 702 x 52M inches 
GEORGES JEAN MARIA HAQUETTE FRENCH: 1854-1906 


‘0 © gt. FISHERMEN. Three fishermen in slickers, and a young boy, battling a storm 
| in a small sailing boat; other ships seen in the distance at the left. At the right, 
a view of the chalk cliffs of Dover. Signed at lower left G. HAQUETTE. (Ches- 
brough ) 24 x 32 inches 


A 
LS EMILE JUSTIN MERLOT FRENCH: 1839-1900 
92.COWS IN THE FIELD. A brown and a white cow wading in a reedy 


pond in the foreground, with a peasant girl in blue driving another cow along the 
bank at the right. At the left is a milkmaid walking between cattle grazing in the 
distant field. Cumulus sky. Signed at lower left rE. MERLOT. (N. Y. Private Col- 
lector) 233/4 x 32 inches 
From Boussod Valadon et Cie., Paris 


ing 
JACOB MARIS DutcH: 1837-1899 


93. THE NURSE. An interior with a woman in black dress and white Dutch 
cap; before her an attentive little girl in brown, standing with her hands behind 
her back. Signed at lower right J. MARIS. 34 x 3014 inches 


From M. Knoedler @ Co., Inc., New York 
Collection of Charles F. Fowles, New York, 1922 
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[NUMBER 94] 


EVART PIETERS DutcH: 1856-1932 


94. COTTAGE INTERIOR. A peasant woman in brown dress, sewing, and 
a little girl in crimson frock sitting on the flagged floor playing with a toy sailboat 
and looking into a burning hearth at left. Between them is a table set for tea in 
the light of a half-curtained window in the background. Signed at lower right 
E. PIETERS. (Chesbrough) 24 x 20 inches 


(See illustration] 
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[NUMBER 95] 


DANIEL RIDGWAY KNIGHT AMERICAN: 1839-1924. 
95. TERRACE GARDEN ON THE LOIRE. A peasant girl, wearing a pic- 
turesque costume with flowered mauve skirt, striped apron and sabots. She stands 
leaning against a stone wall, knitting, surrounded by rose bushes. In the distance 
is a view of the broad waters of the Loire, with the buildings of a village on the 
farther shore. Signed at lower left RIDGWAY KNIGHT, Paris. (Chesbrough ) 

3214, x 26 inches 


(See illustration | 
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Me Malis Le WP elk: AMERICAN: 1812-1897 


96. PALISADES, NEW YORK. ‘Two figures of women in scarlet cloaks, stand- 
ing on the rocky shore of a pool at the foot of a waterfall. High ledges of rock 
overgrown with trees border the fall. Signed at lower left J. w. HILL, and dated 
1868. (L. I. Private Collector) 30 x 38 inches 


EDWIN LORD WEEKS AMERICAN: 1849-1903 
97. ARRIVAL OF THE GREAT MOGUL. Sunlit court before a palace 
facade, with a white temple at the left. In the centre, the Emperor in white and 
scarlet costume is descending by a ladder from a kneeling elephant, protected by 
a parasol carried by an attendant. A second elephant carrying three passengers 
enters the scene from the right. Various figures of Indians in picturesque garb 
watch the arrival. Signed at lower left E. L. WEEKS. (Hill Estate) 

39% x 521% inches 
From M. Knoedler & Co., Inc., New York 


ROBERT HOPKIN AMERICAN: 1832-1909 


98. MOONLIGHT AT SEA. A heavy blue sea beneath a cloudy sky, with the 
full moon partly obscured casting a path of light upon the water. A schooner 
approaches, seen in the middle distance with port light gleaming through the haze. 
Signed at lower right R. HOPKIN. (Chesbrough) 24 x 29 inches 


[END OF SALE | 


62 


PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
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